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Two manuals and pedals, 37 speaking stops, 15 ranks
Detached tablet console, compass 61/32
Electro-pneumatic action
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The project for a new, and first pipe organ for First Baptist Church in Mount
Gilead, North Carolina began with a generous gift form Peggy and Harold Smith
of Burlington, North Carolina. Mrs. Smith grew up in Mount Gilead, a town of
approximately 1400 people in Montgomery County in the Piedmont section of
North Carolina. First Baptist Church was Mrs. Smith’s home church and was the 
location of their wedding so they were interested in giving something of lasting
significance to the church and community that was an important part of their
lives.

Upon the first visit to the church it became obvious that some major
restructuring of the front of the room would be in order. Not only was there not
enough space for the organ but the whole chancel area was congested and
cluttered with furniture that made navigation for the minister and choir awkward
at best. Upon our suggestion the church hired an architect to redesign the front of
the church. The transformation of the room not only allowed the placement of an



appropriate size two manual instrument but created a much more functional
space for the choir and minister while also providing a beautiful new chancel
area.

The instrument, with the
exception of the speaking façade
pipes, is entirely enclosed on the
two sides of the new central
stained glass window. Due to the
limited amount of space and the
desire to have an instrument with
sufficient flexibility to meet the
musical needs of the
congregation, we designed and
built an organ that makes use of
the unit principal of design. As the
analysis demonstrates, the basic
stops, taken together, form a com-
plete ensemble giving the organ a fullness and power not normally found with
such instruments. By judicious placement of stops on the two manuals and pedals
registrational flexibility is gained while being careful not to have combinations
that have musical holes in their texture due to indiscriminate octave duplication.

Mary Alice Bragg, who is on the faculty of Elon University in Elon, North
Carolina served as the consultant for the project. She played the dedication recital
that included solo organ works and use of the organ in combination with trumpet
and voice. Marilyn Keiser made a professional recording on the instrument for
the Pro Organo label.

Great Organ Swell Organ
Bourdon 16 Bourdon 8
Principal 8 Salicional 8
Chimney Flute 8 Voix Céleste (TC) 8
Salicional 8 Octave 4
Octave 4 Chimney Flute 4
Spindle Flute 4 Nazard (C13 to C56) 2-2/3
Quint (TC) 2-2/3 Octave 2
Principal 2 Flute 2
Flute 2 Tierce (C13 to C56) 1-3/5
Cornet II (C13 to C56) 2-2/3 Quint 1-1/3
Mixture II-IV 1-1/3 Bassoon 16
Bassoon 16 Trumpet 8
Trumpet 8 Oboe 8
Oboe 8 Tremulant (affecting entire organ)
Chimes 1 Harp 1

Celesta 1

1 Digital



Pedal Organ Analysis
Resultant 32 Principal 8
Sub Bass 16 Principal (Pedal) 8-4
Principal 8 Octave 4
Chimney Flute 8 Quint (TC) 2-2/3
Octave 4 Principal 2
Chimney Flute 4 Mixture II 1-1/3
Bassoon 16 Salicional 8
Trumpet 8 Voix Céleste (TC) 8
Clarion 4 Bourdon-Chimney Flute 16-8
Oboe 4 Major Flute 4

Spindle Flute 4
Nazard (C13 to C56) 2-2/3
Tierce (C13 to C56) 1-3/5
Bassoon-Oboe 16-8
Trumpet 8

© Casavant Frères


